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5

These appendices provide a snapshot of the project planning and development 

processes involved in directing and producing The Wind Sighs. They reflect 

dimensions of the creative scoping and logic behind the evolution of the voice 

of the documentary, and echo the voices of its participants. The book has been 

divided into three sections, and includes samples of documentation which are 

arranged in broad chronological order to reflect the developmental stages of the 

film.

PRE-PRODUCTION includes material relevant to scoping the concept of The 

Wind Sighs - such as sample draft concepts, preliminary scripts and visual ideas, 

while the final project proposal and PowerPoint pitch reflect the finished concept 

immediately prior to its implementation stage. A copy of legal documentation 

highlights efforts to ensure the voice of the film was legally and ethically grounded. 

Finally, this section provides a glimpse into the time-constrained, unsuccessful 

fund-raising activities, and gives testimony to the challenges of funding a student 

film production.

PRODUCTION incorporates a location map, location details, shooting script 

and sample interview questions. The brevity of this section does not reflect the 

intensity and complexity of filming in China, nor the many people who voluntarily 

assisted on location. The production stage of The Wind Sighs was pivotal, because it 

captured the voices of the Lin family through visual cinematographic language and 

interview comments. Cinematography delivered the critical raw voice of the film 

which was subsequently refined during editing.

POST-PRODUCTION includes documentation relating to the finessing of

the voice of The Wind Sighs. It contains a ‘Task summary’ which hints at the

challenges of editing in multiple languages. Complex voice issues pushed the 

project into the subsequent academic year, and after months without an editor, 

I stepped into the role and was later re-joined by the original editor when our 

academic timetables aligned.

Intoduction

Introduction



6

The ‘Teamwork’ section also provides samples of team job briefs and minutes and 

agendas, which reflect the due processes and record keeping of my previous work 

in government communications. As such, these documents demonstrate my own 

journey to find my voice as a student film director, as I slowly adapted to the more 

fluid approach of documentary film.

Also included are iterations of transcriptions and translations which were 

prepared by numerous Chinese students, plus sample scripts and storyboards. 

The first storyboard concept, which incorporates traditional Chinese watercolour 

animations, was developed to overcome a shortage of viable footage. Pick-up 

footage was subsequently filmed in Adelaide which enabled the original story 

concept to proceed.

Extracts of editing notes highlight the meticulous process of editing in both 

Chinese and English languages. This section also includes an informal survey of the 

views of post-production participants about editing a cross-cultural film.

The sample ‘voice over’ documents illustrate the quest to find suitable voice-

over performers for The Wind Sighs, while the section called ‘Music - tracking 

notes’ summarises my 12-month journey to obtain approval to use and modify a 

particular piece of music.

The sound design brief reveals the input of a group of TAFE students who spent 

six weeks fine-tuning the ambient sounds of film, and gave me an important lesson 

in the subtle power of a film’s background sound track.

The graphic design samples in the appendices were developed by students and 

associates who achieved a consistent graphic design style despite the vagaries of 

shifting academic timetables.

The many people involved in The Wind Sighs helped shape the character of the film 

through their thoughtful and painstaking renderings of the film’s spoken, musical 

and visual voices.

Introduction
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The Wind Sighs is a short documentary film which will form the creative 

component of my Masters Screen and Media research project at Flinders 

University.

It will trace the story of an 80 year old Chinese tea farmer and his family, 

who rise to business success on the back of China’s economic boom.

The story’s key theme is change, and will be conveyed through: images of old 

and new China, early and recent business developments in the Lin’s family 

business, the family’s enduring way of life, and the transformation of tea 

itself from leaf to cup.

The interviews with Lin and his sons will provide narrative structure for the 

film’s mix of poetic and expository forms.

The creative component of the project will be underpinned by an exegesis 

which will draw on participatory action research to consider the voices of 

cross-cultural student documentary filmmaking.

The project will be developed through collaborations with both Australian 

and Chinese production and post-production crew, including a fellow 

Chinese film student as camera person, and in-country Chinese people who 

will provide logistical, linguistic and practical support.  In addition, several 

Flinders University Chinese film students will help with translations during 

the post-production process. A team of Flinders University screen and media 

students will provide post-production assistance. These collaborations will 

enhance the authenticity of the story, and help support and strengthen film 

as a cultural expression at Flinders University.

I am interested in this project because I have knowledge of the tea industry, 

have previously travelled to China and am attracted to the nuances and 

subtleties of tea culture.  It will enhance my knowledge of film directing and 

production in an offshore, cross-cultural environment.

RESEARCH PROPOSAL, June 2015
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The film’s weaknesses are likely to include project planning due to time 

limitations, and cultural and language challenges.

Research for the project includes various literature and web-based readings 

about cross-cultural filmmaking, the history of China and Fujian in 

particular, as well as the story of Chinese tea.

I have viewed numerous films and Youtube clips to ascertain which film 

techniques I would like to use, as well as the types of music and sounds to 

include in the film.

The project is being funded privately, with the assistance of a small, Flinders 

Screen and Media grant.

Pre-Production | SC
O

PIN
G

 | R
esearch proposal



Treatment

11

Introduction

The Wind Sighs is a short documentary, which captures a moment in the life 

of Fujian tea farmer Lin Chui Feng.

Lin recounts the story of his life from beginning to end – the ‘end’ being his 

forward speculation for his own future. His personal journey as a tea man is 

mirrored by the journey of tea, from leaf to cup, and reflects the changing 

face of China during his lifetime.  Lin’s voice-over and interview clips 

provide a first person viewpoint about his world.

The film is shot largely in Hulin village in China’s Fujian Province and 

captures the misty peaks of Taimu mountains. Traditional tea cultural images 

such as old tea houses, tea opera and tea art, will be shot in Guangdong and 

Hangzhou.

Past

The Wind Sighs opens with intimate shots of Lin preparing tea in an old 

cauldron and drinking it in the half light of early morning, before he treks to 

his tea farm in the hillsides. It is autumn. Long tracking shots silhouette Lin 

against the breaking sky, as he traverses mountain roads.

The sun rises as Lin begins picking tea and telling his story. He is 80, and 

began working on the family’s tea farm in Hulin village when he was 10 years 

old, in the same mountains where his family grew tea for many generations. 

As a boy, he was happy. He learned to grow and hand-make the fragrant, 

jasmine pearls from his father and grandfather. The mountains are named 

‘Taimu’, meaning ‘Goddess Granny’, after an old lady said to have cured local 

children of measles with a special brew of tea.

Back then, the seasons were as perennial as the grass. He learned from his 

grandfather of an ancient Chinese almanac which divided the year into 72 

TREATMENT
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seasons. Between September 5 and 9, farmers knew it was time to begin the 

autumn harvest because the wild geese came.

As Lin talks, he moves quietly along the rows of tea bushes, and we observe 

his gnarled hands, crinkled face and rustling clothes as he plucks tea leaves 

and places them in a wicker basket hanging from his shoulder. The day is 

slow and his hands are quick. The sun shifts across the sky and captures the 

passage of time as he works in the tea fields.

He tells of his love of picking tender teas leaves during the first flush of the 

Qing Ming festival, when spring is celebrated, and ancestors are venerated. 

The weather is fresh, the quality of tea is at its best and the pubescent leaves 

fetch good prices.

He observes that these small, green leaves shaped Chinese culture for 

thousands of years, and inspired poets, potters, painters and performers. 

He says tea is the spring lotus, snow, peach blossom, and the sound of 

windblown pines in a painting. i

It is medicine, harmony with nature, and respect for each other. Its

fragrance is gentle and lasting, like friendship. With nature in your hand, 

fame and wealth are far away.

As Lin talks, he is a small figure in the landscape. The scene slowly 

metamorphoses into an ancient town built on a maple red river which in 

turn, flows into pouring tea then twists into the crimson gown of a Chinese 

opera singer, dancing wide-eyed towards us, before dissolving into darkness.

Transformation

The weather has been good this season, so Lin must work hard to make the 

most of it.  The seasons are unpredictable these days, monsoons can arrive 

too early or late, and heat or frost can spoil a crop and ruin his income.

Wendy Fowler                                    SCME8011, Script treatment                                  June 2015
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He takes his laden basket to the nearby factory where the leaves are placed 

in a vat, ready for Lin to wither and roll. As he processes the tea, he explains 

that jasmine pearl tea is made by hand. The process is painstaking and 

difficult because shaping the pearls takes time and experience. He repeats the 

blending process several times, watching the temperature to ensure the leaves 

absorb the sweet fragrance of the delicate white flowers. It is September,  

the flowers are also at their peak and Lin is tired but his tea is full of pride, 

energy and craftsmanship. He tells us that Fujian makes the best jasmine in 

all of China.

As he works, we learn of Lin’s middle years, at a time of change, when he 

married, began his family and took over the tea farm. At that time, he rarely 

saw foreigners because the mountains were secluded from the outside world. 

His youth gave way to a period of great hardship. Mao’s Red Army marched 

through the country, torturing and killing people. The economy collapsed, 

Lin’s tea business waned and his family suffered. It remained that way until 

after Mao’s death in the 1970s when the revolution finally closed on a ravaged 

country. In the aftermath, China reformed its economy. Its doors were 

opened to foreign trade, Fujian Province became a special economic region, 

and Lin’s tea farm took root again. Today, Fujian is one of the wealthiest 

provinces in China, linked by policies, products and infrastructure to 

national and overseas markets.

As Lin talks, his story is illustrated with slow, stylised archival footage of 

China’s Cultural Revolution and the subsequent reconstruction of modern 

China.

Present

It is afternoon, and Lin passes through a bamboo forest on his way to the 

Panxi market where he drinks and talks tea with his friends. The old men 

sit at tables on roadsides, smoking pipes and pouring steaming tea from 

yixing clay teapots into gaiwans. The trading town is loud and chaotic during 

harvest time, particularly after his quiet life in the mountains.  Bumper 

to bumper cars and rickshaws fill the streets, their footpaths mounded in 

teas, boiling water and pots. Buyers drift among the crowds of stall sellers, 

smelling leaves, tasting tea, and bartering prices.

Pre-Production | SC
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Lin has never been to a big city, and the small market is his window to the 

outside world. He has heard there are 18 million tea growers in China, and 

competition is stiff. Chinese and foreign middle buyers purchase tea from his 

son, which is sold to overseas markets. But while the west is developing a taste 

for premium teas, the best leaves are still purchased for the Chinese 

market. Beyond Panxi, the local market is supported by a much larger, 

mechanised export industry which produces stable flavours but lower quality 

products.

Over tea, Lin and his friends discuss the changing weather and new ways 

of farming. Today, they say, tea farmers prune their bushes and remove the 

weeds. They find new ways to work with the changing seasons, packing tea 

bushes with hay bales to protect the leaves from frost, and constructing rain 

channels to divert heavy storm water away from the roots. Fertiliser enriches 

the soil, and clean factories have improved hygiene. Working conditions are 

better now.

Future

In the evening as Lin returns home from the market, a flock of geese passes 

noisily across the setting sun. The old tea man appears uplifted as he reaches 

his little hut and shares dinner with his wife and grandson.

Later, he takes to bed and in the darkness, reflects on his day.

Some things will never change. Tea farming has always been part of his life. 

He is glad his son and grandson are working in the tea gardens now, just like 

his father and grandfather.  His is pleased his son has bought more land, and 

is prospering.

The sky is filled with stars and a silver moon shines on the mountains.

But Lin knows from experience, that not everything stays the same. Chinese 

tea, like China itself, is moving towards the outside world and just like his 

Wendy Fowler                                    SCME8011, Script treatment                                  June 2015
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beautiful jasmine pearls, that process must be managed with great care and 

skill.

Outside his hut, a myriad tea leaves sparkle in the moonlight and ripple 

under the sighing wind. 

One thing is certain. Lin will live out his years in Taimu mountains.

But he dreams that one day he too will see the world outside his village.

i  Fisher, Aaron, Tea Wisdom, pp 43, 151, 167, 191

Wendy Fowler                                    SCME8011, Script treatment                                  June 2015
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                http://www.adagio.com/roots_campaign/lin_chui_feng.html                                                                                                         http://www.teaguardian.com/what-is-tea/oolong-production-showcase/   
 

                    
                  https://theteacatcher.wordpress.com/2013/10/02/steeled-for-the-sheng/2012-chawangpu-yiwu-zheng-shan-qiaomu-xiao-bing-cha/ 

                 ttp://www.whatsonxiamen.com/wine_msg.php?titleid=1960 
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THE WIND SIGHS – POTENTIAL TREATMENT ARCHICAL PHOTOGRAPHY 

 

 http://www.dailymail.co.uk/news/article-2017839/Madman-starved-60-million-death-Devastating-book-reveals-Maos-megalomania-
turned-China-madhouse.html 

Possible  
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http://m.harunyahya.com/tr/buku/581/Communism-In-Ambush/chapter/58/Ch-4-Red-Terror-in-
Asia 

 

 

http://ourglobalhistory.blogspot.com.au/2011/02/put-yourself-in-chinese-propaganda.html 
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Caligraphy: https://www.youtube.com/watch?v=gYCgRuzJrWY 

Documentary 1: https://www.youtube.com/watch?v=BOQvevnjRLo

First three minutes are lovely close ups of water and tea

    0:03 – CU picking tea leaf

    0:04 – Sprinkling tea leaves, low shot

    0:13 – dropping tea leaves from two hands, low shot

    0:17 – water running, slow motion

    0:23 – shaking tea in wicker basket

    0:29 – tea and bubbles in glass

    0:30 – steaming wet tea leaves

    0:36 – spout of tea pouring into cup, high shot

    1:54 – starry night sky, time lapse

    2:23 – tea leaves floating on water

    2:32 – water pouring, CU slow motion

    2:37 – tea leaves churning in water, CU slow motion

Documentary 2:   https://www.youtube.com/watch?v=QhlT38rLrJM

    1:45 – great couple of shots

    16:15 – pouring tea, high shot

    16:36 – transition slow tea cup shot, to water pouring, to tea arts

    26:30 – rapid clips

    27:13 – tea tasting

    29:02 – spout of tea into cup, ultra slow motion

    27:37 – man walking horizon, low shot

    28:08 – steaming tea leaves

    31:49 – tea making shots (bit like tea market shots)

    33:07 – use of bird to transition from old methods to new glossy factory

    33.21 – test tubes, machinery

    45:56 – Taimu-type mountains and mist

    45:16 – water droplet falls from tea leaf

CINEMATOGRAPHY CONCEPTS
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Documentary 3: https://www.youtube.com/watch?v=6a1N3HAGbMw

    2:14 – Water pouring into gaiwan with leaves, high shot

    2:30 – Water droplet falls from tea leaf

    6:00 – City shots lead to tea café ((eg franchise))

    24:17 – drinking tea with steam, CU

Documentary 4:

  

Documentary 5:  https://www.youtube.com/watch?v=xdFP-rf5d30

    12:50 – Long jing in hot water, high shot

Hero (movie):   https://www.youtube.com/watch?v=sjVgX0A8Jtc     

0:20 – calligraphy close up

To shoot:  Time lapse / camera for ECU / camera for extreme slow motion

  - Night starts, time lapse

  - Tea leaves through clear glass, low shot

  - Camellia leaf unfurling slow motion

  - Water bubbles and tea leaves

  - Water pouring slow motion

  - Tossing tea leaves in flat wicker tray

  - Picking single leaf of camellia

  - Leaves of old Chinese book blowing in wind

  - Looking up into bamboo forest (Willunga Fern Forest)

  - Wind in grass

  - Calligraphy

  - Music

  - Adelaide tea shop

  - Axing wood

  - Close up Alibaba

  - Close up growing sweet potato (Virginia)

  - Rain on flowers (Chinese??)
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The Wind Sighs  
shoot locations map
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 questions

  - Tell me about your father.

  - Tell me about your life in the tea business? How did you first become  
     involved in it?

  - Tell me about your tea business today.

  - What types of teas do make, buy and sell?

  - How many staff do you have?

  - Where are your shops and offices?

  - How many hectares are under cultivation?

  - Where are your farms?

  - Where do you source other teas?

  - Are you willing to tell me your annual turnover last year?

  - What prompted you to develop the business?

  - What facilitated your business development?

  - What factors were conducive for its growth?

  - Is your primary market either domestic or international?

  - Is this market typical of the tea industry across China?

  - If so, what impact do you think this is having on China’s relationships  
    with Western countries?

  - Why do you think tea has become such a major phenomenon in the west?

  - How many small tea farmers are there in China?

  - What are the challenges facing the tea industry in China?

  - How are you tackling environmental issues?

  - How does the Chinese government support the tea business?

  - What are the key opportunities for China’s tea industry?

  - What are your plans for the future?

POTENTIAL INTERVIEW QUESTIONS: 
MR LIN’S SON

Potential  
interview questions
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EARLY LIFE

  - How many years have you lived in these mountains?

  - Tell me about your life. What year were you born?

  - What are your earliest memories?

  - What was happening in China when you were a boy?

  - Tell me about your youngest childhood memories with your own father  
     and grandfather;

  - How was life different back then?

  - How was tea business different back then?

  - When did you start working in the tea gardens?

  - When did you marry and have children?

  - How did your business develop?

TEA WORK

  - Tell me about your tea farm

  - What is its importance to you?

  - Is it important to look after the environment?

  - How has tea garden management changed since you were young?

  - Are farmers more aware of environmental issues these days?

  - What are the problems confronting the local tea environment?  
     Eg, toxicity, drought, flooding?

  - What are the solutions for the local tea environment? Organic pesticides  
     and herbicides, mulching, water management?

ANCIENT CHINESE LEGENDS AND ALMANAC

  - Can you tell me when tea was first grown in this region

  - Please tell me the legend of Taimu Mountains?

POTENTIAL INTERVIEW QUESTIONS: 
OLD LIN
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POST PRODUCTION TASK RECORD - 2016 

MONTH ACTIVITY TASK 

Jan   

   

Feb   

   

Mar   

 NARRATION Source mature, male Chinese/English speakers 
RECRUIT EDITOR Source editor (flyers, Honours class, staff, supervisor) 

Apr   

 RECRUIT EDITOR Source editor  
NARRATION Email all Flinders Uni Chinese staff re voice overs 

Short-list respondents and book test-recording times 
MUSIC  Contact Elder Conservatorium 

May   

 EXTRA FOOTAGE Film extra footage (tea ceremony) 
RECRUIT EDITOR Source editor (Unit meeting pitch, flyers) 
NARRATION Test-record  Chinese voice-overs 

Jun   

 RECRUIT EDITOR Source editor 
EXTRA FOOTAGE Film extra footage – bamboo 
POST-SOUND Meet Wombat sound studio manager 
TEXT DESIGN Source text designer 

Discuss text design brief 
Ensure text design reflects graphic design 

Jul   

 MUSIC  Secure release from Italian music producer 
Develop music brief for composer/arranger 

COLOUR GRADE Source colour grader 
Brief colour grader 

NARRATION Record English voice-overs 
Edit English voice-overs 

CHINESE EDIT English voice-overs onto timeline 
Identify and cut corresponding Chinese voice in script and 
interview footage 
Lay down and lip synch Chinese voice on timeline 

SCRIPT Revise middle section of script (per various feedback) 
EDIT Fine cut resumes  

Separate middle section of timeline story 
Edit middle section of film 

POST-SOUND Develop post-sound brief 
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Story summary

The Wind Sighs is a Chinese ‘rags to riches’ story about an 80-year-old tea 

farmer called Old Lin and his sons, who have risen from poverty to great 

wealth through hard and smart work. This is a gentle, slow story that will 

allude to the individual journeys of Old Lin and two of his sons. However, it 

will mainly focus on the life of Old Lin.

Language

The film interviews are in Mandarin and local Han dialect. The film will 

be either subtitled in Englishor voice-overed in English by Chinese native 

speakers.

Themes

The film will look at family and farming in the Chinese context.

It will also include an underlying theme about the changing face of China, as 

seen through social, environmental and infrastructural variations across the 

country.

Aesthetics & style

Ideally, the film will be linked across time by the three separate journeys on 

foot, bike and bullet train undertaken by Old Lin and two sons as they strive 

to overcome poverty and support the family.

It will combine set-up shots of Old Lin at home with observations of the 

family’s life at home and work.

The film will use a mix of long shots, tracking shots, close-ups and held-held 

footage.

POST-PRODUCTION TEAM BRIEF

Project team briefs
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I would like to soften the imagery to give it a dream-like quality of an old 

man looking back through memories and time.

Sound, music & narrative

Its narrative will be supported by traditional Chinese music with (possibly) 

the more ominous sounds of Tibetan bells and music bowl s to hint at social 

and environmental fallout of politics and development.

Pace and rhythm will generally remain slow and gentle but increase in 

intensity towards the end in line with the narrative, then resume its original 

calmness. It may or may not include a narrator, depending on the amount of 

useable, available interviews in the footage. If so, the narrator is likely to be 

a young Chinese boy representing one Old Lin’s nephews who appears in the 

film.

Fonts

We will use Chinese fonts in the titles and credits, but these will need to be 

created in a different program and imported into Final Cut Pro. Dialogue 

will be subtitled in a compatible English language typeface.

Editing = organisation and communication

1. Use Facebook ‘Editors’ Diary’ to communicate

2. Create mew assemblies each day – store as ‘Sequences’ in a bin called ‘Edits’ 

(copy / save / paste ) and number each one.

  - Assembly (Sequence 1 … 20)

  - Rough cut (Sequence 1 … 20)

  - Fine cut (Sequence 1 … 20)

  - Final cut with sound and music (Sequence 1 ...20)

  - Final cut with sound, music and colour grade (Sequence 1 … 20)

  - Final cut with sound, music, colour grade and SFX (Sequence 1 … 20)

NAMING CONVENTIONS

A set of naming conventions will be developed to make it easier to locate 

and navigate our way through footage during editing.
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Background

The Wind Sighs is a short documentary that looks at the lives of a family of 

tea farmers from Fujian in China.

The film forms the creative component of a Masters in Screen and Media 

Production at Flinders University. It is currently in the editing stage.

A series of special effects is now required to complete the visual elements of 

the film. These special effects are required specifically for text elements of 

the film, and will be used to animate written words and provide thematic 

links between the text and footage.

Text components

  - Poem

  - Opening sequence

  - Text boxes

  - Closing credits

Themes

The key theme to be conveyed through visual effects is change. The film 

itself alludes to notions of change through both the lives of the tea farmers, 

and China economic and technological development. The manufacture and 

brewing of tea also involve processes of change.

It is proposed to use footage of smoke, mist and steam to symbolise this 

theme, which could be interwoven with words, applied over images, or 

stand-alone (or not be used at all).

TEXT DESIGN AND EFFECTS BRIEF
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Style

The style of the text-based special effects needs convey an Asian expression.

The use of smoke and steam could possibly be accentuated through colours 

such as gold for achievement, red for communism, green for tea.

Footage of smoke, steam, mist, hope and despair have already been filmed 

and are available for use. However, other footage can also be filmed or 

sourced, if necessary.

Approach

It is proposed to develop a range of initial concepts through collaborative 

weekly meetings.

These concepts will initially be delivered on screen and honed through 

discussion, then applied to the various components of the special effects 

project.

The special effects project is dependent on the final ‘look’ and timing of 

the film itself, which is still in production. Therefore, broad visual effects 

concepts should be developed while the film is being edited, and fine-tuned 

on completion of editing.



74

Post-Production | T
EA

M
W

O
R

K
 | Project team

 briefs

Flinders University / Wombat Studio/ Salisbury TAFE Sound Engineering 

students 
 
INTRODUCTION
The Wind Sighs is a rags-to-riches story of an old tea farmer and his family 

who have risen from poverty to wealth in the Fujian province of China. 

The short documentary is set against the backdrop of China’s hardship 

under Mao Zedong’s communist government and reflects its economic 

transformation under Xiaoping. The following notes will guide sound design 

to help ensure it reflects the overall tone and nature of the documentary.

SOUND, GENERAL
  - Emphasis on restrained. Please try to use sound subtly

  - Wind and tea represent change (key theme) – eg changes in Old Lin’s life,  

     changes in his sons’ lives, changes in China. Please play with ways of using  

     sounds of wind intermittently to capture notions of ‘good’ and ‘bad’  

     change. Wind – very soft and subtle wind needs to be first and last sounds  

     on film, and woven throughout scenes. Please see possible wind scenes in  

     yellow highlight below.

  - Remove unwanted background noises (e.g. interference under interviews)

  - Note, absolutely nothing has been done with sound yet.

TONE, AMBIENCE
  - Beginning and end – gentle, peaceful, meditative, rural, Chinese  

     (Mandarin) – a still quality

  - Middle section –slight increase in tempo and pitch (e.g.: factory and  

     city noises)

VOICE – General
  - Please ignore Chinese/dialect voices until picture lock-off as these are still  

     being finalised.

  - Link Chinese voices smoothly under English voice-overs, where they have  

     been cut

SOUND BRIEF
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  - Chinese/dialect voices precedes English voice

  - May need to fade down subtly on underlying Chinese and Han dialect

  - May need to fade up on English or Chinese and Han dialect

  - Middle son – please modulate English voiceover so he’s not shouting at  

     beginning of each scene

VOICE - Specific
  - When 10 rainy days are followed by one rainy day – Need to correct  

     voiceover stumble between sentences.

  - Fields of green everywhere – A lot of tea ruined by insects. Need to  

     correct voiceover tumble between sentences.

  - After We relied on, and eating wild vegetables – please adjust pitch  

     between words as we’ve cut a bit out

  - When we were 12 or 13 years old – de-emphasize first words so not such a  

     jump start.

POSSIBLE SCENE SOUNDS
  - Opening: (Rural, cottage) Gentle sighing wind, soft rain, thunder? 

Mountain– possibly a soft rumbling in first scene (see Picnic at Hanging 

Rock – 34:30s - https://www.youtube.com/watch?v=Iy0_hXCpEO4) they used 

a plane rumbling at slow speed, played backwards!! May not work, but worth 

a try.

  - Breakfast: Footsteps on staircase, clinking, tinkling, chairs, laughter, 

chatting (recorded)

  - Old Lin: (tea picking) Soft rain, footsteps, tea plucking (recorded), wind 

whistles, birds

  - Old Lin: (Good memories) Rustling bamboo forest, ducks, swallows, 

sighing gentle wind

  - Old Lin: (bad memories) Footsteps, doors creaking open, rain, ominous 

wind – this is a muted scene of past despair

  - Oldest son: (poverty)?

  - Middle son: Growing up with his father. Happy scene. Boy shouts to 

grandfather (recorded), footsteps, clothes rustling

  - Oldest son: (Fading environment) Wind, rustling, birds, water running and 

splashing, (Guangzhou) motor bike, traffic
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  - Oldest son: (Tea party) Murmur (Chinese), laughter, boiling, pouring, 

clinking

  - Oldest son: (Bicycle) Tea market murmur

  - Oldest son: (Trade opens up) Traffic, crowds murmur, tea pouring,

  - Middle son: (Old factory) Grinding of tea crusher (recorded), men talking 

(Mandarin), footsteps

  - Oldest son: (China market, export) Ship honking, water splashing

  - Middle son: (family business) Rustling, murmuring

  - Middle son: (New factory) Footsteps, rustling, murmuring, bullet train 

swish, crowd footsteps/bustle, traffic, honking

  - Oldest brother: (Rural poverty) Bullet train clicking (recorded), ominous

  - Oldest brother: (Tea worker) Rustling tea leaves

  - Oldest brother: (His father) Footsteps, birds

  - Old Lin: (Tea drinking) Doors creak (subtle/pleasant), rustling, lighting 

fire, boiling, crackling, footsteps, clinking, pouring, drinking, wind sighs, 

crickets (nightfall)
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Background

The Wind Sighs is a gentle rags to riches story about a family of tea farmers 

from Fujian in China. The short documentary is part of a Flinders University 

Screen and Media Masters project. This graphic design project will develop 

promotional material for the film including:

  - DVD cover and label

  - Film poster

  - Publicity book

The graphic design will reflect traditional Chinese culture and the family’s 

remote mountain tea business, while capturing China’s modernisation and 

the family’s global tea business.

Approach

This will be a cooperative design process between graphic designer and 

director. Products will be developed through a feedback loop involving two-

way meetings, phone calls and email correspondence.

The graphic designer will supply concept visuals for discussion and 

refinement.

The director will provide the following materials to the designer:

Content

Written text in electronic format for DVD cover and label, film poster and 

publicity book

Images

A selection of screenshots

Font

See sample fonts

GRAPHIC DESIGN BRIEF 2016
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Contents

1. Publicity Kit

This kit will be created in both print and electronic formats. It will be 20 

pages, A4, fullcolour satin finish. Please include:

  - Cover (same treatment as poster and DVD labels)

  - Index

  - Synopses (short, medium, long)

  - Director’s statement

  - Format Information

  - Cast and crew bios

  - Contact details

  - Photos

  - Flinders University logo

Please see sample publicity kits

2. Film poster

  - A4 sized, full colour poster, satin finish

  - Large photo or compilation of photos

  - Film title prominently displayed

  - University, production, crew and subjects’ details

  - Flinders University logo

Please see example posters attached

3. DVD cover and label

  - Image and details of DVD cover and label to reflect film poster

  - Standard DVD cover and label size, print-ready

  - Full colour, satin finish

GRAPHIC DESIGN BRIEF 
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1. Introductions

Welcome Molly on board as co-editor.

2. Overview

A short, text-based description of the film outlining aspirational direction and tone 

was distributed.

3. Project timeline

  - The aim is to complete the film this semester. This makes the tight timeline– about 4 

weeks in editing and 1.5 in post sound, plus music. As part of this, we first need to 

build in a week to complete translations, subtitling and refining the storyline.

  - The lock-off date will be pulled forward to 30 October, to give Aaron a few extra 

days for post-sound.

  - Narration dates rescheduled until after Rough Cut (see revised schedule attached.)

  - Camera crew have been tentatively booked, in case pick-ups are needed.

4. Editors’ schedule

  - Molly to take Thursday editing timeslot, and will advise Wendy of other available 

days.

  - Tom to be invited to nominate editing times as available

5. Joint working arrangements

  - Callum will set up The Wind Sighs Facebook page for daily post-production updates.

  - Each editor to leave a daily hand-over message on Facebook for the following day’s 

incoming editor.

  - Callum will set up our Final Cut Pro project filing system, including editing files for:

• Assembly

• Rough Cut

• Fine Cut

• Final Cut

MINUTES THE WIND SIGHS EDITORS’ MEETING
5PM, 2 SEPTEMBER 2015, SCREEN & MEDIA MASTERS CLASS ROOM, FLINDERS UNIVERSITY

ATTENDED: Wendy Fowler; Callum Gee; Molly Skipsey; Aaron Finan
APOLOGIES: Tom Brown

COPY: Aaron Finan; Yan Lin; Shiqiang Li; Jingyi Sun

Team Minutes and 
Agendas
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• Final Cut_Colour

• Final Cut_colour_sound,

• Final Cut_Colour_Sound_Music

  - Daily editing sequences to be saved within these files as follows:

daily version number, editor’s initials, date eg …. V1_ CG_12_9_15

6. Next steps

Please see upcoming week’s schedule below:

7.  Next meeting

5pm Tuesday 13 October, Postgrad Room, Flinders University
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- Welcome

- Introductions

- Overview

- Story outline

- Other possibilities

- The look:

• Youtube samples (Yan)

• Equipment (Yan)

• Post production (All)

- Issues:

• Translations and editing

• Translators

• Narrator - suggestions?

- Sound track

• The music and ambient sound?

• Sources: Chinese Music Cent– 86 Gouger St, Adelaide - 0433 213526 - 

   chinese_music@hotmail.com

- Youtube?

- Other?

- Timeline and availability (attachment)

- Next steps

- Next meeting

THE WIND SIGHS POST-PRODUCTION MEETING
6PM, 20 JULY 2015, SCREEN & MEDIA MASTERS CLASS ROOM, FLINDERS UNIVERSITY
INVITED: Alfonso Coronel; Aaron Finan; Wendy Fowler; Callum Gee; Shiqiang Li; Yan Lin;



Narrative
- Sample transcriptions and  
   translations

- Sample draft scripts
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INTRODUCTION: We have come from the poorest, most displaced 

mountain village. My father was born a farmer and has grown tea in his 

whole life. We have little to no background, no previous legacy or history in 

business. Because I came from this impoverished background, I guess I never

thought we would reach this scale of success.

FATHER: In Spring, I leave about 5 to 6 am, and return at around 5 to 6 pm. 

If I am picking a long distance away, I take food with me as I won’t return 

until late in the afternoon. Normally, I pick about 10 to 15 kilos of tea each 

day. Tea farmers need to finish tea picking before the end of the season, or 

else the leaves will be grown too old. So they keep picking tea, even on rainy 

days. When I was young, tea production was low. It was nothing like what 

you see today, with fields of green everywhere.

I remember … when this place was surrounded by bamboo forests. There 

were many wild animals like tigers, and geese. In spring, the swallows 

arrived. The toughest time in my life was during the time of Chairman Mao. 

I worked hard but there was very little food. We used our shoulders to carry 

tea. We walked and carried the tea leaves for 16 days, to sell them in the local 

town. When I married in 1962, it was the poorest year in the history of our 

country.

OLDEST BROTHER: Every year, we would only yield a little tea, we relied 

on eating wild vegetables and toiling small fields. There was no other source 

of income. Sometimes we walked 20km, just to borrow 20 Yuan. To tell the 

truth, our tea products were all scrutinized by the government, then sold

to other places or overseas.

FINAL SCRIPT WITH INTERTEXT

Lin Chui Jiao raised his five children in poverty in China’s Fujian 

province under Mao Zedong’s Communist regime.

Between 40 – 70 million people died of starvation and brutality 

violence during Mao’s 25 years of leadership until his death in 1976.
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MIDDLE BROTHER: We learned about tea from our father. When we were 

12 or 13 years old, we followed him everywhere, day in, day out. Initially, we 

didn’t have a tea factory, just tea farms. We picked the tea and processed it 

ourselves. Then we sold it to customers, who sold it to other provinces. My 

father was business-minded from a young age. He always planned to go into

business. Eventually, we decided to follow our father’s dream and sell tea 

more widely.

OLDEST BROTHER: I looked at Fuding and all the surrounding rural areas 

and could see that the serenity of the mountains, and the unpolluted water 

around our village, produced quality special teas which could be sold in 

larger cities like Guangzhou. So I left the village with our younger brothers to 

sell our teas in. We faced the possibility that once we arrived in Guangzhou, 

the tea market there might be completely different to ours. So I guess you 

could say, we took a leap of faith.

 
Back then, we could not even afford a bicycle, and waited until Saturday 

or Sunday to borrow our friend’s bicycle to sell our tea. We knew the tea 

market was a good one, but without money, our market was limited.

OLDEST BROTHER: As China finally opened up and developed, trade 

slowly began to improve. From that first step of bringing our tea to 

Guangzhou, we slowly began to sell our tea, and develop our business.

MIDDLE BROTHER: We worked very hard, and invested all our earnings 

back into the business. By 1989, we had the funds to build a small factory 

where we processed our own teas.

OLDEST BROTHER: The next step was to introduce our product to larger 

cities across China, and then with the help of our customers in Hong Kong, 

we started exporting to countries around the world.

Deng Xiaoping came to power in 1978, and introduced economic 

reforms which opened China to global trade and opened the country.
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MIDDLE BROTHER: This is a family business. I mainly look after 

international marketing, my younger brother and sisters do domestic sales. 

My older brother and father take care of the production.

Today we have four factories. Our latest facility will ensure higher tea quality 

and service our global market.

OLDEST BROTHER: We are just a poor family who has done well. And 

I never forget how hard life can be for a farmer. To tell the truth, there 

are many places in poverty west of here. As big cities like Shanghai and 

Guangzhou experienced large expansions and development, the more 

remote areas fell behind. My father even at his poorest was always willing 

to help people out, even if he himself had nothing to eat. I always insist 

to my directors that we pay our employees a higher rate. We as a younger 

generation really respect that. When I think of the hardships my father has 

been through, I remind him to relax now and again. I just want him to do the 

things he wants to do, with the time he has left.

FATHER: Life has changed vastly from before, but not intentionally. We 

don’t care much about living a luxurious life. We still live simply here. We do 

not worry about anything. I have worked in tea my entire life. From picking 

tea leaves, to the tea factory, tea is my life. If I want to work in future, I can.

If I don’t, I may retire. There are no time limits. I will just follow the natural 

course of events.

The Lin family’s Guang Fu Teas are now sold in 20 countries worldwide.

The family is planning to develop a tea resort in the Fujian mountains.

At 81, Lin Chui Jiao has relocated to the local town.

He still picks tea every day from dawn to dusk.
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Visualisation
- Sample project photos

- Sample animation storyboard draft

- Sample storyboard drafts
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Editing
- Informal participant survey:  
  Editing Chinese voice

- Sample edit notes
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Voice-over
- Potential voice-over performers

- Final reading script, Old Lin
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Music
- Potential YouTube music tracks

- Tracking notes for selected music

- Music and mood by scene

- Music cue spotting
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Design
- Text design and subtitles
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LIN FAMILY
Father 			   Lin Chui Jiao 

Oldest Son 		  Lin Xin Biao

Middle Son 		  Lin Xin Chuo

Nephew 		  Lin Yihang

Tea Farmer 		  Lin Yinyi

NARRATORS
Fred Lee  		  as  Lin Chui Jiao

Kung-Keat Teoh  	 as  Lin Xin Biao

Rick Li 		  as Lin Xin Chuo

PROJECT SUPERVISORS
Dr Alison Wotherspoon

Helen Carter

CHINA

CINEMATOGRAPHER 
Yan Lin

LOCATION COORDINATOR
Liu Yuan Fang

LOCATION ASSISTANTS
Yanming Mai

Zi Lin

Rong Sheng Zie

Dao Zhang

CREW AND CAST LIST
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INTERPRETERS
Liu Yan Fang

Lin Yan

Yanming Mai

TRANSPORT
Wang Dai Jia

AUSTRALIA

CINEMATOGRAPHY 
David Bradbury

Rebecca Uphill

EDITOR
Callum Gee

LOCATION ASSISTANTS
Yanming Mai

Zi Lin

MUSIC COMPOSER AND ARRANGER
Darren Mullen, Adelaide Recording Studios

CHINESE LANGUAGE EDITOR
Shiqiang Li

CHINESE TRANSLATION
Luo Liao

Yan Lin

Jingyi Sun

Yutian Wang

Zijia Wong

Yiyi Wu
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ITALIAN TRANSLATION
Marina Barbaro

Eirlys Chessa

CAMERA ASSISTANTS
Rochelle Woodley-Baker 

Chen Wang

POST PRODUCTION SOUND EDITORS
TAFE Salisbury Technical Sound Production students

COLOUR EDITOR
Josh Waydock

VISUAL EFFECTS
Sarah Lloyd

Jason Yablon

NARRATION RECORDERS
David Bradbury

Aaron Finan

EDITORIAL ASSISTANTS
Molly Skipsey 

Tom Brown

Des Victory

Ella Kroning

GRAPHIC DESIGNERS
Molly Skipsey

Hoiieng Lai 

Erik Ruehl
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TECHNICAL SUPPORT
Dr Tom Young

Cole Larsen

Todd Pursche

MUSIC PRODUCER
Julius Franceschelli, Elli Studio, Italy

FUNDRAISERS
Alison Ballard

Ellen Watson

Leonie Wiseman

Anne Grech

ACKNOWLEDGEMENTS
Guang Fu Tea Ltd, Hong Liang Xiao, Professor Jian Qin, Youhong Tang, 

Botanic Gardens of South Australia
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